INTRODUCTION
But he would not spare bis errors or his weaknesses until he overcame
them. I believe that with Dona Rosita, written with great care, he over-
came the private failure of Mariana Pineda. One can almost imagine
something like a rivalry with the city of Granada itself - a desire to
possess it artistically and to express it. From Mariana Pineda's lyric
Granada he moved to a more complex Granada which he loved and dis-
dained, over which he laughed and wept. I do not want to speak of the
outcome of this relationship, which seems an awful vengeance of the
city against the soul that best expressed it.
Likewise, to me, The Love of Don PerlimpHn is the victory over that
other frustrated exercise of his, The Butterfly's Evil Spell, with which
this pky has a number of thematic relationships. This is the Butterfly
which, freed now, still flutters among the plays in The Shoemaker's
Prodigious Wife.
This innate tenacity of his character surprises me, as I consider it today.
It is a tenacity unperceived by those who saw him pass through life,
voluble, vagabond, a troubadour.
Into the three plays that make up this book, reality enters in diverse
fashions. Reality and dramatic (that is to say, poetic) values are balanced
in different ways.
It has already been told how Blood Wedding was inspired by a news-
paper account of an incident almost identical with the plot of the play,
which took place hi Almeria. However, many years passed before he
decided to write the play; it had a gestation period almost as long as
Dona Rosita did.
After grasping reality, it was as though he needed to draw away from
it, to dream on it anew, then to incorporate the live persons into his own
poetic mythology. It is perfectly apparent that the characters in Blood
Wedding went through this evolutionary process.
I do not know how many times he told me about the play. Then he
would forget it; kter it would reappear, but transformed (he never
wrote down a play's outline) until, fully conceived at last in his fantasy,
he wrote it. If I remember correctly, Blood Wedding only took a week
to write; but in maturing it took years.
Most times he did not himself know what was going to happen in a
play - yet it would later surprise me how he would have foreseen, in a
first act, what would have its justification in a third. The part he turned
over to a process of unconscious cerebration was enormous. And it is not
only for such works as If Five Years Pass that this statement holds true,
but in great measure for all of them.
His procedure in writing for the theatre did not vary greatly from the
one he adopted for poetry. What was perhaps a play's essential part he
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